
MATTERS of ART

American Work in the Indepen¬
dent Salon.

There la a great deal «>f pur«- enjoy¬
ment to be K»l OUI "f ill«' international
show at the 89th Regiment Armor] s

graal dan] of ih" pleasure thai consiste
In idly drifting from one Interesting
pi. tare t«, another. When the visitor
ii.is on« «¦ left «behind him the f<><>lish
Terrorists who were traversed In tins

p!a«c last Sunday be may lind abun-
dan1 balat for his smil in many dif
ferenl categories of art Puvia de
Chávennos, for example, end Matthew
.Maris, and Albert I'ydi-r. and divers
Uhers i«. win.m vv, shall presently r<-

turn, ».n- Illustrated by works winch de¬
lightfully exert the gentle, treating
.^p.-li of beauty. Bui this exhibition Is
nothing if ri««t ¦ source «>f stimulus, a
challenge to criticism, and one of the
things that it urgently Invites us to do
i.- to take stock, so to aay, Of American
..ii in bo far ¡is it is her«- represented.
\ticr all, it was not merely for tin es

ploitntion of l'fist-lniprcssioiiisin nd
t'tihism that this show -was organised
The aim of the Association <.f American

change the ligure, s km«! ««f un.¦<<.*¦

'scimis a cretlon, enriching his talent
without altering "s fundamental dlrec«
lion. That direction In the work ul
Alden Weir is steadil) toward beau
t.ivvar.i chsim And observe how tils
assimilation and control of the Im«

presslonist Idea as part, nol the whole,
of ins equipment has left him bis free¬
dom. He done nol repeal himself nor

is his range In any way restricted. In
his little group <«f paintings there is i

flower pice«-, there is a lands ap«. there
are s couple <«f portraits In «ach one

of these works be makes you f«t*el ihsl
be has been really atirred bj bis theme
and has managed t«. express Its v.-ry

spirit. T<« .-ach one he gives s dis¬
tinctive naracter. what Is the reaull
Tou mark bun at once as noi only h

man of t<- hnlque bul s man I tj le«
it is In the latter capa« Itj r«

ticularl*, that he pro*, Ides us with un

invaluable touchstone wherewith lu
tes) quantities of other things In ti.«
show. it la not the neu method,
freakish <.r otherwise, thai draw«
to this or that episode; it .-

made <.i a -^v en method, the .i.

ment «>ui of it of those fin« r, more per-

CIRCUS.
m the painting bj George Bellowe.1

Painters and Sculptors wag also
bring oui tin- significance of certs
tOIMlitlonS on this side of the wat«

Native work Alls most of the spa«
(«lid quite apart from this physical fa

it is plain that WO have to reckon Wil
the Independents: with those of <u

«i lists win, are working, or I li«

lev- arc working, in the van. Wha

precisely, are they doing and what is

worth" Those are the really prensil
questions developed by the whole a

fair.

The Lesson Enforced by Mi
Alden Weir.

In seeking to answer them it is vv «

1o hegin, as tse did last Sundav. at tl
beginning. Which la to say with Fren«
Impressionism. There are sum«- tit

«.xamplcs <>f the school on the wall
from Which the student may easily s«

what it was thai s« t BOfflM Of «uir OW

patatera upon a aera path. .Man«
showed tlit ni the virtues of pure oota
applied in bold, direct fashion, and w

shall by and by be tracing his ji
llue.nce; but at the outset Monet is th
more suggestive type 11»' it was wh

taught us the vibration of color und«
the light of the opea air. and it was i

emulation of bis broken tones and In

pervasive lummoeity that our km,

«lay innovators found their acooun
Several of them are represented «>n tiii

occasion, aiid on the whole Mr. Aid«

"Weir is the hero of the group. Th«
are all types Of hi«h ability. It is m

tesnsttng t.. note how the pictures b
the late J. H. Ttrachtmaa ami the lat
Theodore Robinson hold their own

the company of masters like .Man.
Monet and «Whistler. Mr. i'hild«« Has
sam. too, richly cx< inplilies the eas

and effectiveness with which the Im

pressionistic li\ ].<>tlu sis was adopte«
here. Bui without «Irawing up any

thing si« futile as a lass list or makin;
any invidious « oniparisons we in,.

iK-vertlich-ss choose Mr. Weir as ;

peculiarly helpful BOUTTOS «.f light on OUI

problem.
What was the value ,.f F-'i * ii« ti I in

pr« ssiotiism to Anieri<-nn art'.' Its valu«

mild only be that of a means t«> ai

end, of an inflii« nee fertilizing indi

vidualland work Turn to Mr. W< ir'i

ptcturea and \««ii will aee the perfect
proof The present writer can well re¬

member this artists earlier OXperi«
meats m the open air, how ladacbUvi
they were, an«! how pOOT a substitut.

for th«- method h<- bad previously em¬

ployed. As time went on and .succes¬

sive exhibitions revested the steps in

his progn ta ü aeemsd at if be would
never conclusively master the new

pi-u«.Aptes. Then, through sheer 'keep¬
ing at ¡t." be demonstrated his

ttel authority. The oM hesitations roll
away, the note of imitation absolut, lv

disappeared, and it was obvious that

Wei, was not t«> be designated even as

an Impressionist, but Just as an OTlg«
inal painter. He had mad«- Ins Imp!..-
atoaban a meaas t«> an tent, a moans of
< xpresslng himself. That is why the

panol containing four or five of Ins

pictures in this exhibition nfori ea per«
baps the best lesson that the latter af¬

fords.
He exercises lb*- tru« function of th<-

artist, which is to learn his trade and
then produce beautiful pi« tuns. 11

Hogg n«»t make a fetich of his method,
lie Is not enslaved by his pigrn« rit. Jm-

preKBionium was not with him a for¬

mula to be trotted «nit again and again
f««r Its OS/a sake. It was simply OHO

i n»re string to his bow-, or, if we may

s«.nal .-fta«, is a hi« h spell IHM 8
mot cm««m" bu! h «i ..' Uva fi «.

Dexterity the Keynote of the
New Mode.

Pursuing the search for this pr<
phenomenon one la onw lour ..i ih

of hla mind of a good deal thai
hat happy n-ed prl>or to the a.p. nin
this exhibition. 9ne remembera
lain show's and ilia- tall, thai v.-nt on
about them, the assertion of Individual¬
ity outraged bj ¦< ademic III tr< atment,
he crj for wider liberl y, toi moi

' .«roils encouragement, Buck of all Una
i one nd< i si.I th«>. -. «mui«-«! a band

<,f artists, mo,-t of them btil I young,
who were dlasatiafled with prevailing
traditions and Insisted upon speaking
..ni in their own way, Wo have aeen
bow Wan-, Hsssam and others profli«-d
by ilia- example of Ifonel when lhal
was comparatively fresh. The) have
gone "n m sedate mood toward th ..-

broadened horizon, and unnumbered
American artists nave in one wa) or
snotber followed their leadership. Hut
iiie Independent^ the artista with
whom wa« have t«o«-day t«> deal, coming
later upon ths scene, hava« sought an

oven more sdvanced tradition. Wo
wonder if t«> them a man like Weir

sensuous or spiritual beauty to eroc

inlai his work.
There is n«. link between our earlw.

Iiiiprcssionisin and thcs«' recen! out

cropplngfl of rebellion. Tim latter has
no place in ¡my sequence «»f artisii

éventa in any evolution ol Meat
They simply stand for n sharp und, oi

lie VVllada«, BUdden bleak W'itll til«' SB

istlng order of things. Bo t«» ronel-ds
them is in nu wise t«. disparage them
a swiii. \i,,but changs iu not in Itsel
neceooarily harmful. Bui naitha-r i:

there anything taAismantc sboul it

neither is it ncccssaril) ¡i cause of g.....

in. and m saying tins we come prett*
lose to til'' secret of a.Ill' I Ili|e| ia«m|.'ll t 8

ami. by the same token, to an under
standing of whnl they fail to do. Con
sideratlon ««f what they have failed I«
.1,. has been rather fon.il upon us b)
the mu.ral .irifi ->f all thai agitâtloi
which has been going forward for tin

w v para, «n« ass,un. s thai a

neu ni'.v .«ment has tangible things U
i«.i Itself, thai the m« n behind it

being unmistakabl) in revoll againai
constituted authority, bave principles
ol their "w n to pul In the pla« .. >«i

ill«,-«,« which the) regard .«- outworn.
N, n. n is no! I'-ar thai the Inde«
pa ndents hu*i >. an* constructs cam

i uign laid "i«i "i thai the) are doing
anything t«> impi gn th« v aUdltj >.i

u hat has gone I* fore th« m « in the
contrary. In going back into the studio
and practical!« abandoning the magia -«t

sunlight the) woi Id teem lo have ret«
mgruded from Ihe point nl which mod»
!¦ .-ni v».is left b) the French Imprea
loniata. Inatead of extending and en«

i« hing the gnmul of olor the) ha«
ramped n wil inn nai row« limits

Their pure I mis ore I ten a

opaque tints 1 s irprising number ««i

the pi« «.i i hi .¦ are eith« t iwamped
in iinii bla« k or broa go Ip
!.. othei \,i me .'ii«i » It l

: rau« ous roa ol iheir
pita lied i mill 1« R Y>t
i« rrlbl; In earn« si « Un aun..i h« ip
i., ling ¡h.11 th« put I heir heal '

Into tío Ir a««i i. Th« - an

lonutel) con vin« «i ha n. ..i

golne -««in. whei.. thai the) ore toin^

forwai ¦¦!. Un..; |a ii thai ih- v have
uncons» iousl: done, then, lo ma k< I he

spectator doubtful? In s » igue tremor
leal the) d-escend upon prêttineas the;
ha v « ahunned bea uty. Fearl ul

»itawing llhe \ ad« ml« lam th« draw
Ilk« 11. .. ¦» » - Buapii loua <«f th« lure of
i«a«. try, which the) Imagine mual
something "lit« i¦.! i.ul It, the) gl
themeelves up lo th« di I I. ml of
prose

The Virtues of Energy and
Truth.

There is no denj Ins, thai this rougl
ami ready" conception «.r an promotes

I al once s feeling ol disappointment,
ami even "r <ii-ti . aa m la painful i«.

[have to admit that ths IndépendantsI

ni TSKIRT8 <>l NBW YORK.
(Prom th«- painting bj BnMsl Lawaon

!now oeema old»fnahlon«ed? This would
seem not unlikely, for the newer school
is out of sympathy with'his fastidious
tast«-. it cares nothing for beaut] na
h<- understands II and nothing *'. t

suavity of BUrface. It reverts to Im¬
pressionism, inasinu. h as it takes .'

i«-af from Manet's book, but, as it hap¬
pens, that is only the i«-af which re«

bites to diractnoss "i statement. In

borrowing thai motive the ladepen«
d< nts. .«s though boni upon a kimi ««f
wilful defiance, brutalixe it t<> an ex-
traonlinar.v extent. The kcv note t<« the
current ntode la nothing mor«, or

than an exaltation of manual floater"
it> ¡ocimpaiii.il i.v what we can oaly
rtoscrlbe as ¦ gi««-vs flouting of the ar«

ti.-tic «"HI"' ll'lllii t. Il is as though the
artist wanted you t«« understand thai
he knew BOW to USS his brushes, bit

i had no nonsense about him ami would
'not be caught permitting a 'race of

have broughl nothing ros 11j nsw Into
III«- Held, that ill«'- have m« album«;
dreams to share with us, thai they ara
practically innocent of 'h« gift that Is
s«, predoos In art, tha ^ift <>t Invention.
Kilt it is just at this POlpt that riti-

Ism must be on its guard against the
insidious temptation to SSh an artist to
be something thai he was never In«
i« in!« d to b. Could anything be silln r

..i more unjust than to blame a Bar«
g«-nt, any, for not h«-mg a Bottlcelty?
Th.- foregoing I'-marks. exposing whai
the Independents lach, have boon of«
fered with u purel) "teexjrlpthre purpoee.
Having thus «I« util th« ground, «nu¬

is free to "-sprees the warmest appr«--

clation <«f th«- two highly Importan]
virtues which do most t«i stiffen their
backbone, the \ utiles of em-rgy and
.ruth. As ragants UM second of these.

WO must add. to be sur«-, a certain

«justification. That proeale mood to

l»KSlf;N: THK BIRTH OF TBAOBD«
«from the drawing by Arthur B l>avie«s.)

win«h we have Just referred leads to

s quaint misconception as t<« subject
Ti-.- Independents era t"<« exclusively
absorb.,1 In the delinea t i<m of «-very

(iav, and even squalid, types. It is Wise
for the .«Hist tO paint what goes on

about him. but New York life, for «X-

atnpl«', is not COOÜBOd to the Kasl Hid.-

or to I'oh'-mia \.ilssqiM-/. began by
painting ibe bumble ligures of his

bodegtmro, the peasants and arater ear¬

th-is of Seville, but h was not long

before ha deditrated hlma« II t.« tin por
trayal of kingi The ÍS« t thai wa are

Interested in a caterpillsr need not pre-
v.iit our delighting In s butterfly. Bui
this we note m peering, Once we have
granted the Independents their preoc¬
cupation With U"t Very attractive mod¬

els. vv>. ma) admir« the seel and the
skill V un a bi.h the) do their work.
There wi have the llnal sont... ot
genuine pleasure t.. be extracted from

v hibltton it Is Inspiriting t.me
in t*onta< t a Ith « rompan) of trttsti
Rim i. I) del 't.iu ..- !.. eptng their <

danger to which mnny if not ail of thi

Independents are exposed, and thai h
Um danger >.f ecornlng one formulo
only t,, become hidebound In ths culti¬
vation a.f another. The reflection i* in¬

vited especially by a painter like Mr

Robert II« nil. In his revival of the

mode of Manet he has done a good
quantity a.f prodigiously clever work.
Ta" lltlic.llv II«' is olio aif the most Sil-

hlatia ai.«.i and ubi.« ..i our painters
and when he Is in precisely th" right
m.i. as when he made th.- portrait <.-'

a .hud called Th. Red Top." he gives
us ,-. laatlng satisfaction. This is tech¬
nique th..« i- worth while, technique
h re ik'-'l upon a litl i«- nil« .¦ of life an.I

s.,inch«..', endued with the breath "f In¬
dividuality. But s h««.i we contemplate
¡his an .m Motion." ;| full-
length n. ii la m m. spirit of para-

thal «i miik automatical!* >>f ;i

i In I ifimii hkc Bouguereau. Al bottom
this moth.. like the mol'v.¦ haïactei
istj. ,.f tii-- French Academia Ian, savors

of the well worn atudlo m-echantam. It

MISCELLANY
Some Further Incidents in a

Crowded Season.
The Photo-Secession Gallery is tilled

with photographs by Mr. Alfred Stieg-
itz. It is interesting to see them there.
out we cannot forbear noting that if
my worker with a camera might have
laime«l admission for his prints at the
Salon of the Independents it is Mr.
Stieglitz. Visitors at the Armory, when
they are studying Matisse and the rest,
may well recall that it was in the
Photo-Secession Gallery that so many
Of the "revolutionaries'" were first in¬
troduced to the New York public. With
his delightful breadth of mind, his en¬

thusiasm for liberty and all those who
light for it, Mr. Stieglitz has been an

exemplary pioneer. He. too, like Mr.
Devise and the other leaders in the

|Association <»f American Painters and
Sculptors, has been content to show
n«'W things «>n his walls and leave the
Spectator Utterly free to judge for him¬
self. His liberality is a noble trait, ami
there Is no better occasion than this
«ne for Offering it I public tribute.

Yesterday there was opened at the
Reinhardt Qallery a loan exhibition of
portraits by Sargent. Sorolla. Moldini,
Besasrd, M«Slch>srs and others. It will
last until Mar« h l.">.

Twelve pastel portraits by Daniel
Gardner have been placed <»n exhibition
at the Cottier Qallery. Gardner was en
Knjilish artist who enjoy«-«1 th«> favor¬
able opinion Of Reynolds. He died in
,London in 1806. One of his portraits
was sohl in I1MIS for fftOOO. He is

practically unknown h«-r«'. a fact lend¬
ing spei-ial interest to this exhibition.

A number of paintings by Mr. Walter
«lav. the Amerhan artist, who has long
lived in Paris, will he placed OB view
this week at the Gimpel <V: Wildenetoin
Gallery, Among the pictures are sev-

ral from private collections here and
abroad, one has i««-en lent by ihe Met¬
ropolitan Museum, and soother comes
from the Luxembourg^ Presumably
this collet tton will illustrate th«- work
to whi«h Mr. «lay has for some yean
confined himself, itudlea Of interiors
which turn doooratlOB and furniture to

harming pk torlal purpose.

it is good news that th.- luoaaulol
exhibition in the gallery of the Berlin
Photographic Company of the works
..f th.. bit.- Robert Blum is not t,» be
looed at once Following the urgent

request of a number <>f connoisseurs
ib.- show has i.«-« n extended to March s.

Th.- current exhibition at the Mac-
I.«th Ostler) is given t" paintings by-
Mr. Prieseke. He ia one <>f the
leveiest ..; iiu- younger men, showing

".««oil taste in color and a capital feel¬
ing im- light, both in his Interiora sad
in his gsrden a« enei

More .-.li.-s are announced ;«> take
plsce at th«- American Art Galleries.
Next Wednesedsy an exhibition will

begin there «>f tb<- Bist part of th«- ,,i-

lectlon formed K Mr. A. W. I«rake.
!jhiwii for many yrar** both as grt ed¬
itor Of The Ce&tury Magazin«'" and
as an emeteur <>t all manner <>f Inter«
esting objecta. This Instalment <>f his
ollection is composed of sntique sam¬

plers ami needlework, «.i.i bandboxes
e,iass bottles, pewter, silver capa ami
ladles, litigi-r rings, snuff boxes, oil
paintings ami prints. They will be sold
..n Monday, March 10, ami the Bra f«>i-
lowing afternoons, ami on the evenings
..I Mar. h I'.*. 13th and 11th. Side by
side with the Drake exhibition there
will I.,- one of the flaiabed paintings,
water « «ilors. sketclMS ami studies left
l.v the late Julian Itix. This collection
will be sold ««n th«. evenings of March
in ami 11.

\.-\t Wednesday, ThiTsda.v ami Fri¬
day evenings there will be a sab- at the

Aadersoa Galleriea of prints and draw¬
ings selected from the portfolios of a

will known New York collector. It
will dispose of i«rints by Ramhraadt
ami Durer, eighteenth century French
engravings, tare Aim-rii-an portraits
and views, and a quantity of etchings
by Whistler, Haden and others. Draw¬
ings by liowlandson, Cameron, ('««sway
and Others also figure in this colloctton.

WHAT WASHINGTON WAS THI..?
\ letter I" The London Telegraph.
In your interesting notice «if Wash¬

ington's letters in your issue of Tues-
«lav, the -1st. a passage o<vurs with
regard t" Washington and a «Immis¬
sion m the Pritish atmv. That In- was

i.oin on February 22, 1732, is usually
accepted, and that this event took phv *S
on thai «late is to be believed. Put it Is

I '.Will.Y GROUP
I «,i,i ii,.- t...intuid I«' Willi.nn ck« n-

upon the object, to pain! II with un
tid« lit) t«. n.,im «. and

manfull) a tiling to \t hemaehros go
It hnrdl) matt« at all, nom thl

poll l of i lea. thai the) haï .. sdde
t«. a.ni atoia of :n n-! le Id-eai

To be genuine la to b>- >«i some slg
min an«¦.¦ m the a >«i Id, and the hone
..i,,, «, iy.il of Hi. .-". men li by Itsel
enough i" in-i Ire a) mpath* Further
more, lo note theli poiert) of Invi ntlo
i-- no! b) nnj m>enna to my thai the
ire bankrupl ol personality, thai India
pensable ingredient of good srt, Thougl
i, i- ¡pip,, sibli 'i-'i.- to traverse th
hoe m d« tail, minut« iy appraialm

picture alter picture in a portentousli
large collection, we must panne If onl
for a moment on one or two leadlni
i i«. We. cannol Ignore the «listin»

lion and the p..»».«! which Mr. Dnviei
-ii««,\s m in- "Design, Birth of Trog
.««i»." ami n the .«iin drawing ol
touted fig lire a hich hangs neu b)
Th« re, for on« e, a! leaat, a .¦ mi I ¦

man of ideas ami a man with dislm«

luui ..; si v i.« There la good res
son. too, for lingering before thi
lour or ii\e pnlntlngs b) <«c«»rn»

BelIowa His "I »«».-ks m Winter,'
iiis "Polo Crowd" and his "Circua"
stamp him as an artist with ai

outlook «.i im- .»un. a powerful tech«
nique, ihe makings of a styto, ami a

dynamic force which atira us as u.

iic stirred b) som. iriumphnnl mnscu«
lin.« gCStUrr. In his work, loo, oa in

much else thai tin- exhibition contain»,
we meet the note of character, Human
beings ar.- portrayed as such It Ih«
independí m accomplish an\ reform
ti contemperar) American an. Itpron
ises i., i..« ih.« abolition <>i the lav figure
.n,i th. ruthless sweeping swsy of

i-i amount <«i atudlo rubbish, the Ir
teiev.ini acceeaorlea win. h ar« dragg«ed
mi. man) pictures .>- b) main
strength. The) are not mantera yot,
these pnintera such sa Bellowa Lulta
Qlackena, Sloan. Myen, and a dosen
otbera, ami it it ii.ni nnythlng to do
«.« iih ..m prest ni purpose. ".. ,,iii«'

Mithoul an) difficulty Indicate errora m
ibis or tii.it pointing Hut n«. matter
how many mistukea arc mnde, we rare-

count«n the dlsnstroua mistake of

painting men ami woman as so mm-h
still id'-.

The Future of the Independent
Movement.

»n that pitfall th.« Independent i

scarcely need t«> in« wnry. Their svotd«
iiniT of u is instinctive There ii no
necessity of Wnrntag Mr. Ouy Pent
I mi Hois BgalttSl th.« niannikin. His
llltla- .Stllllia-S of New Ya.rk typSa full
aif technical promlsa siso .show that hs
lias th«- rand ..f the matter in him ami
is feeling hix way towaral tha- vary
ensenes of character. Hut UMTS is one

,- professorial work, sound in Its wsy,
like Bougu« t. au bul still of« moi it
« >n>' divinea the proflclenl tescher, sm-,

of his recipe, knowing so well h«>w I«
draw aii.i model in Jus! ih.it way, bul
.n the long um transmitting to th»

pup.i onI) certain uninspired adroit«
There la n<> peraonalit) here

Xelther Is there an) atyle. Ths Bgura
lives ami moves, DO dOUbt, and yet SI

work of art th<« canvas sa«.ms empt)
That, we repeat, is what ths Indepen¬
dents have to f. ar. Th" arii.-i -atino!
live by manual dexterit) slone. Hemusl
think snd feel, end, sbovs all, he must

strongly Individualise what he does
-Whether this memorable Balon is t..

prove n really helpful and constructive
Influence or i» presently t«> be forgotten
.is having provided m> more than the
passing sensation of s winter, dépendu
altogether upon the aerlouanesa >>t the
.h: ngot flowing from n Are ih. in¬
dependents to repeat, each man In his-
own w.iv. Mr. Weirs deep!) signiflcanl

MORNING.
(Prom the painting by Walt Kuhn'

experience? Ar«> they i«i use their tech-
nlque In the blghisni service «>f that
truth and energ) In which th«ey ara. so
riali. ami provs that lluy hav«1 some-

thin«; to Bay to which people of «Hs-
»rimlnation ata- grilling to listen'.' They
cannot burke these qusatlonn, ami, if
th«- wholesome atitiospli.Mi of the cxli'-
iiition Ra)es for anything*, they win not

try to. IL C.

just possible that he was given a com¬
mission aa an infant a custom then in
vogue, in th«- Public Fteoord Office, sec.
w. «i. -."». No. '.m, folio 14, we read:
"Washington, Oseta», <»«nt., t<« be

cornal en aacond in the Queen's Poyal
Regiment of Dragoons, commanded by
Lieutenant General Sir John <*«>iie. 14
March, ITl.'M.'' He would then have
been 12, I have Marchsd everywhere

11«, discover the Identity of this <;«.> rgo
Washington, but In vain.

THE USD TOP
ai-'iom the painting by Robert IfonrL)

"*

list, and 1 have been quite unable ts
final the name mentioned elsewhere ti
the Record Office military lii.uiiKrripUi
Naturally, if the fact that Washlngba
was ever sppolhted to the regimenth
truc, even if only eti second, it aera
be worth recordlsig ami w«ould be, mor»,
over, of Interest both in this i'ountn
and America I am. sir. yours olxM'.
ently, <". R. B. HAURETT

Et V. B. I... Whitehall. B. w., Jan. à,
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